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• The limits of comprehension and communicability
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are read closely.
• Close reading: analysis of a text’s narrative structure, form, and genre; as well as figurative and
stylistic in relation to the text’s themes, subject and context.

• Each novel will be used as a case study to develop a theoretical framework that allows for a
productive analytical approach to the representation of limit events in contemporary fiction.
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newspaper articles, critical compendiums, academic journals and theoretical discourse for
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• Three chapters focused on each novel in turn, aiming to answer the second research
question and its subsidiary points of investigation.
• Conclusion will reflect on the findings of the introduction and three chapters, then
subsequently address the primary research hypothesis.
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• Does Foer’s novel presents an idealised trajectory of recovery for Americans to move
from the stasis of collective melancholy, or remaining frozen in the present of the image,
to cathartic mourning that acknowledges the ongoing reality of post-9/11?

CHAPTER 3: BEATRICE AND VIRGIL: REPRESENTING THE
HOLOCAUST THROUGH ETHICAL RELATIVISM AND
EXPERIMENTATION
• Metafictional device - ‘A 20th-Century Shirt’ (B&V Martel 104), the embedded play in
Beatrice and Virgil

CHAPTER 3: BEATRICE AND VIRGIL: REPRESENTING THE
HOLOCAUST THROUGH ETHICAL RELATIVISM AND
EXPERIMENTATION
• Metafictional device - ‘A 20th-Century Shirt’ (B&V Martel 104), the embedded play in
Beatrice and Virgil
• The protagonists of the play, a donkey called Beatrice and a howler monkey named Virgil,
foreground the process of creating ‘a new language of remembrance’ (Peterson 178) in
discussions of their trauma

CHAPTER 3: BEATRICE AND VIRGIL: REPRESENTING THE
HOLOCAUST THROUGH ETHICAL RELATIVISM AND
EXPERIMENTATION
• Metafictional device - ‘A 20th-Century Shirt’ (B&V Martel 104), the embedded play in
Beatrice and Virgil
• The protagonists of the play, a donkey called Beatrice and a howler monkey named Virgil,
foreground the process of creating ‘a new language of remembrance’ (Peterson 178) in
discussions of their trauma
• Beatrice and Virgil grapple with communicating their traumatic experiences, asking: ‘how are
we going to talk about the Horrors?’ – Yann Martel (B&V 136)

CHAPTER 3: BEATRICE AND VIRGIL: REPRESENTING THE
HOLOCAUST THROUGH ETHICAL RELATIVISM AND
EXPERIMENTATION
• Metafictional device - ‘A 20th-Century Shirt’ (B&V Martel 104), the embedded play in
Beatrice and Virgil
• The protagonists of the play, a donkey called Beatrice and a howler monkey named Virgil,
foreground the process of creating ‘a new language of remembrance’ (Peterson 178) in
discussions of their trauma
• Beatrice and Virgil grapple with communicating their traumatic experiences, asking: ‘how are
we going to talk about the Horrors?’ – Yann Martel (B&V 136)
• The animals’ discussions reveal ‘negative spaces’ (Atchison 359), or acknowledged ‘[n]arrative gaps’
(Collado-Rodríguez 57) in the texts’

CHAPTER 3: BEATRICE AND VIRGIL: REPRESENTING THE
HOLOCAUST THROUGH ETHICAL RELATIVISM AND
EXPERIMENTATION
• Metafictional device - ‘A 20th-Century Shirt’ (B&V Martel 104), the embedded play in Beatrice
and Virgil
• The protagonists of the play, a donkey called Beatrice and a howler monkey named Virgil,
foreground the process of creating ‘a new language of remembrance’ (Peterson 178) in discussions
of their trauma
• Beatrice and Virgil grapple with communicating their traumatic experiences, asking: ‘how are we
going to talk about the Horrors?’ – Yann Martel (B&V 136)
• The animals’ discussions reveal ‘negative spaces’ (Atchison 359), or acknowledged ‘[n]arrative gaps’
(Collado-Rodríguez 57) in the texts’
• ‘Negative spaces’ indicate a survivor’s ‘inability to comprehend the event and the resulting fallout of
personal trauma’ (Atchison 359), with ultimately the failure of language to convey these experiences

CHAPTER 3: BEATRICE AND VIRGIL: REPRESENTING THE
HOLOCAUST THROUGH ETHICAL RELATIVISM AND
EXPERIMENTATION
• Metafictional device - ‘A 20th-Century Shirt’ (B&V Martel 104), the embedded play in Beatrice and Virgil
• The protagonists of the play, a donkey called Beatrice and a howler monkey named Virgil, foreground the process
of creating ‘a new language of remembrance’ (Peterson 178) in discussions of their trauma

• Beatrice and Virgil grapple with communicating their traumatic experiences, asking: ‘how are we going to talk
about the Horrors?’ – Yann Martel (B&V 136)
• The animals’ discussions reveal ‘negative spaces’ (Atchison 359), or acknowledged ‘[n]arrative gaps’ (ColladoRodríguez 57) in the texts’
• ‘Negative spaces’ indicate a survivor’s ‘inability to comprehend the event and the resulting fallout of personal
trauma’ (Atchison 359), with ultimately the failure of language to convey these experiences
• ‘[O]nelongword’ (144) and ‘A Horrors’ Sewing Kit’ (B&V Martel 148) - symbolise the failure of language to capture
material aspects of trauma that elude articulation

CHAPTER 3: BEATRICE AND VIRGIL: REPRESENTING THE
HOLOCAUST THROUGH ETHICAL RELATIVISM AND
EXPERIMENTATION
• Metafictional device - ‘A 20th-Century Shirt’ (B&V Martel 104), the embedded play in Beatrice and Virgil
• The protagonists of the play, a donkey called Beatrice and a howler monkey named Virgil, foreground the process
of creating ‘a new language of remembrance’ (Peterson 178) in discussions of their trauma

• Beatrice and Virgil grapple with communicating their traumatic experiences, asking: ‘how are we going to talk
about the Horrors?’ – Yann Martel (B&V 136)
• The animals’ discussions reveal ‘negative spaces’ (Atchison 359), or acknowledged ‘[n]arrative gaps’ (ColladoRodríguez 57) in the texts’
• ‘Negative spaces’ indicate a survivor’s ‘inability to comprehend the event and the resulting fallout of personal
trauma’ (Atchison 359), with ultimately the failure of language to convey these experiences
• ‘[O]nelongword’ (144) and ‘A Horrors’ Sewing Kit’ (B&V Martel 148) - symbolise the failure of language to capture
material aspects of trauma that elude articulation

• ‘[T]ruth through artful invention’ – Yann Martel (“LT”)

IMPACT
• Expanding the Western-European definition of ‘limit events’, through assigning the status
of atrocity to non-white populations that experience severe trauma, encourages
transnational empathy and allows for the dismantling of hierarchical racist constructions
of identity and stereotypes.
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